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Bullock instead for her wooden-
as-a-plank performance (no
offence, Sandra) in The Blind
Side - a film that I could spend
the rest of this article ranting
about. To summarise,  it’s cliché-
riddled and terribly scripted, with
unrounded and ridiculously bland
characters whose faces you want
to slap repeatedly ten minutes
into the film (especially
Bullock’s annoyingly know-it-all
six--year old son and
“can’t say no to his ball
breaking wife’ husband).

“Why oh why
would you be so stupid
as to pay to see this
‘film’ ?” you cry? A
moment of weakness,
some Sunday night
escapism - I hadn’t read
a review but the fact that
it had won an Oscar
lured me in. I got caught
in the ‘It won an Oscar
so it must be good’ trap.  

I feel it’s a great
shame that Fish Tank wasn’t
nominated for Best Actress or
Best Motion Picture, and that the
Academy went as far only as to
select Arnold’s short, Wasp, for
Best Short in 2009. 

Another film I think
should have been more revered
was Il Divo. Although
technically not forgotten, as it
was nominated in the
Achievement in Make-up

category - it should also have
been in the Achievement in
Cinematography or Best Actor
category. A lot of care and
research went into the role so
wonderfully portrayed by Tony
Servillo - and in my opinion, he
deserved a nod to Best Actor. 

Compare this to
George Clooney’s portrayal of ...
you guessed it, a bachelor, in Up
in the Air and there is no contest
as to who should have been in
that category. That’s not to say I
disliked that film and I thought

Clooney’s performance was
good, but I wouldn’t have wasted
a nomination on him. 

Il Divo is an
entertaining, stylish and didactic
film - I learnt about one of Italy’s
most infamous Prime Ministers,
Giulio Andreotti, and his
impenetrable world which
involved assassinations and links
to the mafia. The
cinematography and editing was
brilliant, and made for a sleek
and visually powerful film. 

This is Paolo
Sorrentino’s third feature. His
last was The Consequences of
Love, an eerie portrayal of the
semi-existence of a mafia middle
man, also played by Tony
Servillo, trapped in a sort of
limbo in a hotel in Switzerland.
Sorrentino is a talented director
and should be showcased as such
by the Academy. 

These are just two of
the movies I think the Oscars
overlooked. I just despair at the
tendency for the big money

makers to sweep the

boards, such as Avatar
that, although visually
striking, didn’t have
much else going for it in
my opinion. The script
was boring and it lacked
any originality - and
after the initial awe at

the graphics it clearly wasn’t
enough to carry an entire film. 

I did like The Hurt
Locker, but I didn’t think the
screenplay was particularly great.
It would be good for the
Academy to take more risks on
newcomers and not always fall
back on the popular movies that
don’t always have what it takes.

CAMILA WILSON

Il Divo:
‘entertaining and

stylish’
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SILENT CINEMA SPECIALSILENT CINEMA SPECIAL
An extensive interview with Kevin Brownlow

(pictured right), the world’s leading authority on
silent films.  Our conversation ranges from

Brownlow’s loving restoration of Abel Gance’s 1927
masterpiece, Napoléon (and his friendship with the

French director), to his illuminating personal
encounters with the greats of both the silents and the

talkies, including Buster Keaton, Harold Lloyd, Janet
Gaynor, Gloria Swanson, Marlene Dietrich, Alfred

Hitchcock, David Lean and Stanley Kubrick.

PLUS:  We assess the recent discovery of missing
scenes from Fritz Lang’s Metropolis in Argentina. Do

they help to plug the holes in the plot?

OBITUARY:OBITUARY:

What made EricWhat made Eric
Rohmer soRohmer so
special?special?

Do you recognise
these two films,
which Camila

Wilson feels should
have been given the

nod at the 2010
Oscars - but weren’t?
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Dear readers,

This issue of The Cutting Room is a special edition
dedicated in large part to the silent cinema. Not entirely:
even in my extensive interview with Kevin Brownlow -
the world’s leading expert in this field - amidst the
wonderful insights into the restoration of Napoléon and
the life and times of its legendary director, Abel Gance,
as well as Brownlow’s own two films and his working
alongside David Lean on that director’s autobiography -
there are plenty of illuminating allusions to the
transition to sound cinema, to the reasons why Alfred Hitchcock always thought of
himself as an American filmmaker (even though he made many intriguing silent films in
the UK before leaving for the United States).

But the non-talkies take an unashamed front seat, and at a timely moment,
when missing scenes from Fritz Lang’s 1927 masterpiece, Metropolis, have turned up
in, of all places, Argentina. Many of the rediscovered scenes are not exactly in the best
of condition - indeed, Kevin Brownlow tells me they’re so lousy that they’re virtually
indecipherable - but some, at least, help to explain a number of hitherto mystifying
lacunae in the plot of this extraordinary film.

We also take a look back at two of the films that, in the views of our writer,
Camila Wilson, should have won Oscars at the 2010 Academy Awards but were almost
totally ignored. And remember the film that won all those gongs the previous year? We
report from India on how Slumdog Millionaire was really received in the nation where it
was set.

Fifty years ago, Peeping Tom scuppered the brilliant career of its British
director, Michael Powell. We cast an analytical glance back half a century at the
controversy surrounding this disturbing movie which one critic at the time, Derek Hill,
said should be swiftly flushed down the nearest sewer. Dilys Powell initially felt the
same way but changed her mind later, calling it a masterpiece.

Finally, we pay tribute to one of the true greats of twentieth-century cinema -
the French director, Eric Rohmer - who died on January 11, 2010, at the age of 89.
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Gilbert Roland – AF] about a prostitute. You
couldn’t make such a film after 1934.  It  was based
on Maupassant’s Boule de Suif, but made on a grand
scale.  

AF:  Raoul Walsh recalled making an early talkie
in which a man arrives with a map and says “I
bring you the lay of the land.”  But the camera is
actually panning on a woman at the time!

KB:  Walsh was one of the major censor-breakers.
He did it for fun – to see how far up a girl’s thigh he
could go with a camera. When I met Walsh, it was
in one of those restaurants that they kept very dark
for ladies of a certain age. He had his eye-patch, his
Stetson and his cowboy boots and, as he read the
menu, he declared: “A man could go blind in here
ordering ham and eggs!”  He told me lots of
anecdotes. They were all fantasies – but entertaining
ones.

AF:   In your 1979 book, Hollywood Pioneers, you
write: “The greatest cultural tragedy of the
picture business has been the wilful disinterest of
the major companies in their past achievements.”
You cite Universal Studios as one of the main
offenders.

KB:   Universal ordered their silent archives to be
destroyed. Carl Laemmle Jr was producing a series
called The Collegians [in the late-1920s – AF] and
they had a sporting victory which they celebrated
with a bonfire. The fire wasn’t big enough, so
Laemmle said: “Throw on some of those silent
negatives!”

AF:  What was going through their minds?
Presumably they claimed to be film-lovers?

KB:  They  believed those films would never be
shown again – because there was no commercial
interest.

AF:  You have spent much of your working life
trying to reverse that process – transforming loss
of silent gems into recovery. When you asked
Bessie Love [star of D.W. Griffith’s Intolerance
and many other silent movies] to name the
assistant cameraman on a film she made back in
the 1920s, she replied: “Don’t you ever live in the
present, Kevin?”  But I presume you feel that
your invaluable film preservation work is very
much a work in progress. Would you say the
situation was improving?  

KB:  I would like to think so. For future generations,
what will be the medium that these films are going
to end up on? They start off on nitrate. They are
copied on to safety. The safety goes and once it’s
gone, there’s nothing left to copy. They haven’t
found what’s going to survive the next hundred
years. We’ve had about 70 different media of one
type or another:  from VHS, which we all collected
because we thought it would last but which didn’t,
to DVD, to BluRay. Who knows how long BluRay
will last?

AF:  Finally, looking back over your career, is
there one moment which stands out. above all
others, which gives you most pride?

KB:  It has to be the moment that Napoléon
appeared on the screen with the Carl Davis score. I
was absolutely terrified: first, that the music
wouldn’t synchronise, because the film was the best
part of five hours, and that the audience wouldn’t
put up with it for that long. There is a moment in the
opening when Napoléon is at cadet school and is
thrown out into the snow. He is lying on a cannon
when his pet eagle, which has been let loose, comes
back. The music that Carl Davis decided to use for
that moment was so moving that I knew we had
hooked them. - and we did!  I cannot understand
why alternative scores keep getting written for
Napoléon, because the one that Davis wrote was so
magnificent. After all, a great deal of it was Haydn,
Mozart and Beethoven – and you can’t do better
than that.
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The cut Marlon Brando never forgave
ANYONE who has seen the
1989 anti-apartheid film, A
Dry White Season, will
remember the powerful
performance of Donald
Donald Sutherland as a
teacher at a South African
school who receives an the
film. They will probably also
recall how Marlon Brando
completely dominates the
screen in a small role as an
eccentric barrister. Few may
realise just why Marlon
Brando disowned the film,
however..

This was revealed
by André Brink,

the South African
novelist and author
of the novel on
whom the movie is
based.  Speaking at
an event at Foyles
bookshop in
London’s Charing
Cross Road on april
21,  brink told his
audience: “There
was a court room
scene in which the
judge orders two
ushers to remove Brando from
the court,. Now,  Brando was
a  huge man-mountain at the

time of the
filming, and the
two ushers were
very slightly
built.
Unfortunately,
Brando decided -
for reasons
known only to
himself - to

resist the attempts to take him
out of the courtroom. The
sight of these two thin ushers
trying to manoeuvre the huge
Brando out of the room was
hilarious - but the film-makers
de decided that they couldn’t
possibly use the scene and it
was cut from the finished
film. Brando was furious -- he
never forgot or forgave them
from deleting what he
considered was his finest
moment in the movie”

Marlon Brando in A Dry
White Season

André Brink: he
said, that, though
he loved film as a

medium, he
decided to stay
away from the
filming of A Dry
White Season, a
move he later
regretted
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